
“Metamorphose”, 2020, hand embroidery on antique dyed fabric,  144x124 cm, 
copyright Annita Romano  

“Rootless”, 2019, 160x130 cm, hand embroidery on antique dyed fabric, 
copyright Annita Romano
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How did your “Dress Code” work come about, what is it 
about?

« Dress Code » was created for my last solo exhibition at 
"The Fibery Gallery" in Paris at the beginning of this year. 
This little text is part of it. 
Mainly composed by ancient fabrics, this work alludes to 
the (feminine) human body, in the fabrics that resembles 
the epidermis and in its sinuous shapes settled in space.
An organic silhouette that can be seen through a multitu-
de of golden threads, "Dress Code" slowly disintegrates, 
leaving its trace, symbolized by a golden powder on the 
ground. As if preserved from time (like a reliquary), - this 
textile body - remains alone, stretched out, imprisoned, 
but also protected, saved from oblivion. A sort of refuge, 
an analog dimension between my body and my art.
The work ultimately represents my growing desire and 
need to "touch" space while favoring an immersion in the 
passage and fragility of time.

What are your sources of inspiration today? Are there 
artists, artistic currents or trends in contemporary art 
that stimulate your imagination? 

My inspiration changes as things progress, each work or 
period requires lots of research, this or that thinker, artist, 
philosophy, technique, etc..  
But there are two things I’ve always been very concerned 
about, since I decided to devote myself to my artistic ca-
reer: first, being as faithful as possible to my truth, and 
second, is this truth strong enough, so that it can exist by 
itself even when I bring it into the world? like a flower that 
depends on its roots to survive the storms of nature …
There are main references, that have always been relied 
on my personal reflections,  as Van Gogh, Kandinsky, Pol-
lock, Rothko, Cy Twonbly, Basquiat, Doris Salcedo, Mira 
Schendel, Giacometti, Eva Hesse, Egon Schiele, poets as 
Rilke, artistic movements as  the Abstract Expressionism, 
l’Art Brut , to name a few… 
Over the past years, I feel my work takes on a life of its 
own... you know the story of the 'creator' and ‘creature’,  I 
mean,  I feel a harmony between my gaze and its gaze (as 
I said before, I see my work as something alive ), the que-
stions and answers, there is a fluid dialogue .. I don't know, 
maybe this is a good thing, maybe I found my path. 
In addition to all the 'great’ mentioned above, there are 
other references, indications, that catch my eye more and 
more: the little things in life itself as for example, the "neu-
tral", the unknown, the fragment, the worthless words, the 
supposed meanings… the traversal;  the process of doing 
, rather than the desire for wholeness. I am interested in 
the (infinitely small) spaces between two bodies apparent-
ly united … where there is supposedly nothing, in this zone 
of hesitation, of the inability to “say” or to “express” so-
mething possible. I'm interested in silence and emptiness, 
in the pause and the point of suspension, at the cry about 
to come out of the throat, to fear and to the hole in per-
ception. Because I develop my work in the cracks of the 
world, from where the real light comes. 



“If Only", 2020, 86" x 103", cotton, acrylic, chenille, hemp, metallic, wool fibers, ph. credit Josef Jacques, copyright Terri Friedman

Everything coexists in Friedman’s works: despair and joy, 
fear and solace, repulsion and acceptance, and it is preci-
sely through this mechanism of contrasts and their com-
position that the artist seeks to stimulate a new reaction 
in the viewer that allows him to remodulate his emotional 
responses in order to generate more optimistic models of 
thought.

In the towering textile panel named IN/HALE/EX dated 
2019, that stands out among other works in the solo 
exhibition that has just ended, this research is fully repre-
sented. The tapestry, with its bright colors, green-tinged 
yellows, acid greens, mustard, pink with neon shades, 
various gradients of saturated purple, interwoven and 
overlapping textures and openings in the weft and warp, 
is intended to arouse strong visual and visceral sensations 
in the viewer. 

“Pause”, 2020, 132” x 50”, wool, acrylic, cotton, chenille, metallic fibers, 
ph. credit Adam Reich, copyright Terri Friedman

2 



And as Alexis Wilkinson, curator of the exhibition, states “IN/HALE/EX is undisci-
plined, excessive and deliberately a little unpleasant to look at. Friedman gives her 
viewers a testing ground for their uncomfortable or difficult reactions. This is where 
her politics lie: there is a lot at stake in getting accustomed to discomfort. Friedman 
asks us to stay with the uncomfortable so we can pass through to the other side. 
She offers us the chance to see the neon light coming through the fissures in her 
works, to rewire our relationships to what we are conditioned to recognize as fear-
some or disagreeable, and ultimately to heal”.

“IN/HALE/EX”, 2019, 130” x 75”, cotton, wool, acrylic, chenille, metallic fibers, ph. credit Adam Reich, copyright Terri Friedman 
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