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ArteMorbida Textile Arts Magazine is a space dedicated to the varied 
panorama of contemporary textile arts. The web-site like the maga- 
zine is designed and created with the aim of collecting and witnes- 
sing the news and the latest trends in the sector, to encourage and 
facilitate the dissemination of the culture of Fiber Art, stimulating the 
interest of the public and promoting the recognition of Textiles as an 
autonomous means in the most vast field of contemporary arts.

ArteMorbida avails itself of the collaboration of art curators, artists, 
teachers, industry experts and professionals of the printed media.

In our website you will find:

• interviews with established and emerging artists
• insights on innovative techniques
• articles of History of Textile Traditions and Restoration of        
 Historical Artifacts
• pages dedicated to industry events and important national  
             and international events in the field of fiber art
• articles on the world of international textile art
• sections with various themes such as: textiles and cinema
• presentations of museums and art galleries
• articles about the world of international textile art
• book reviews and more

2 



Contents

29 5
36

55

2148

5                        Technology as a source of inspiration: interview with Esser/Horn

12                                                    S.O.B: Stefano Ogliari Badessi…or sobs of reality

21                                                 Diana Scherer. Domestication and Collaboration: 

human and natural entanglements

29                               Praise of exuberance: the soft artworks by Clemencia Labin

36                 DARK UNCLES and other stories: interview with Klaas Rommeleare

43                                                                           Fashion revolution and Orange Fiber: 

the new principles of sustainable style

48                                                                                                                 Browngrotta Arts

55                                                                                          Spinning Dolls by Liliane Lijn

57                                                                                                                           Book Review

59                                   The perception of space: Alessandro Lupi’s thread of light

64                                              Textiles as a document of hands at work: Ak Jansen 

67                                                                        Patrizia Giambi: Finding new crossings

71                                                                                                      Pages of Textile Culture

77                                                                                                Spotlight on Claude Como  

 3



4 

Letter from the editor

We have reached the last issue of ArteMorbida's first year of life. So many difficulties, so much effort, but also 
such great satisfaction. I am delighted to have a passionate and tireless team by my side in this visionary project. 
I cannot tell you how much energy there is and how strong this energy is felt in our work. From permanent colla-
borators to spot collaborators, from those who work on graphics and social media to our tireless translators, there 
is a strong spirit of self-denial, driven by the desire to make Textile Art, in all its forms, known and disseminated, 
in this period that has been so difficult and which now, in a moment of rebirth, is perceived as a sort of payback. 
A new beginning that stems from the experience of isolation, which in this difficult year has pushed us to seek new 
techniques and learn how to use new mediums. There is something bubbly in the world of Textile and Fiber Art 
that is being translated into new and exciting projects.
We at ArteMorbida are here to try to present them all to you, both in this magazine and on the website that I invite 
you to follow and support. Let me leave you to read this 'wonderful' fourth issue. 

Happy holidays from all our staff,

Emanuela D'Amico
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Barbara Esser and Wolfgang Horn have been working together since 1994.  
Their artistic partnership envisages the use of different techniques to crea-
te works in which they experiment with designs, materials and dimensions. 
Award-winning, they have exhibited in countless exhibitions, projects, institu-
tions also creating large site-specific installations in public spaces.

Glow_1| 2014 (Wolfgang Horn) Photography C-Print, Acryl
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Interview
Maria Rosaria Roseo

TECHNOLOGY AS A SOURCE OF INSPIRATION: 
INTERVIEW WITH ESSER/HORN



Interview
Barbara Pavan
Translation by Chiara Cordoni

S.O.B.: STEFANO OGLIARI BADESSI… OR SOBS OF REALITY

From his first stay in China more than ten years ago, Stefano Ogliari Badessi has started to create atypical 
sculptures using common materials and found objects. This new perspective allowed him to mix, since then, 
art and travel in the creation of installations that can be made and transported anywhere. A reinterpretation 
of art and the artist in a nomadic key that, amidst inflatables and pop-ups, the colours of an amusement 
park and the fantastic narratives of a modern storyteller, offers an interpretation of the world where reality 
and fantasy coexist without interruption. His works are made of the same stuff as dreams: the freedom to 
give form to the imaginable by playing with materials, lights and techniques, inventing containers of expe-
riences that are inserted onto the banality of places, transforming them into an extraordinary elsewhere.

www.stefanoogliaribadessi.com

INTO THE BREATH, Face&Trace by Swatch, Shanghai, 2014. Material: plastic bags, tape, fan; measures 15x15x6 m
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Arindam Das, CC BY-SA 4.0 <https://creativecommons.org/licenses/by-sa/4.0>, via Wikimedia Commons

Fiber Lab
Elena Redaelli

DIANA SCHERER. DOMESTICATION AND COLLABORATION: 
 HUMAN AND NATURAL ENTANGLEMENTS  

Did you know that the root systems of some plants can crea-
te incredible woven structures?
The spontaneous ability of nature to entanglements has 
been recognized and utilized for centuries.
Amid Cherrapunjee’s rainy mountains, the Khasi and Jaintia 
people, living in central Meghalaya, have been using to their 
advantage the Ficus Elastica's rope-like aerial roots.
The roots are forced to entwine, to form living footbridges 
that can hold up to 50 people at a time. 
These big structures cross over the green valleys, overco-
ming waterways and connecting villages. 
Nature creates impressive examples of sustainable bioengine-
ering that continue to develop and withstand for centuries.
Diana Scherer, a German-born artist living in the Nether-
lands, defines the creators of these bridges as “colleagues 

that weave plant root systems”. It is interesting to witness 
how craft ideas and techniques have the power to circulate, 
a continuity of knowledge handed down from North-Eastern 
India to Holland.
The fascination towards the dynamic of natural develop-
ments and the study of these intricated architectures, where 
the man leads and nature follows, allow for an intuition in 
Diana’s artistic mind which sits at the base of her poetic and 
research. 
“Charles Darwin was the first to watch the behaviour of plant 
roots. In his book The Power of Movements of Plants, he 
describes how roots do not passively grow down, but move 
and observe. A root navigates, knows what’s up and down, 
observes gravity and localizes moisture and chemicals. 
Darwin discovered that plants are a lot more intelligent than 

D I A N A  S C H E R E R7



Ph credits: Diana Scherer

Ph credits: Diana Scherer
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Interview

PRAISE OF EXUBERANCE: 

Clementia Labin reinterprets in a soft and ironic way the myth of abstract Expressionism conjugating elements rooted in the 
Western artistic tradition with references to the Caribbean culture she is part of. From Maracaibo, her native city, she moved to 
Hamburg in the mid-1980s to attend the Academy of Fine Arts. From the very beginning her approach to painting aims at experi-
menting and overcoming boundaries, she creates installations and sets up performances also using alternative materials. In the 
1990s she finally began feeling free to expand beyond the dimension of the frame. The result are her soft, amorphous works, often 
made in Lycra bikinis worked with staples and sewing needles.

http://www.clemencialabin.com/

Maria Rosaria Roseo

“Chamán” 2021 Painting on cotton with Acrylic and oil sticks. Tulle, Nylon stockings, socks filled with polyester batting 150x150x29cm. 
Photograph Alan Ginsburg

THE SOFT ARTWORKS BY CLEMENCIA LABIN

T H E  S O F T  A R T W O R K S  B Y  C L E M E N C I A  L A B I N9



Interview

DARK UNCLES AND OTHER STORIES. 

Barbara Pavan

Klaas Rommelaere, Dark Uncles, installation view, Galerie Zink, 2020, photo Erich Spahn. credits Klaas Rommelaere / Galerie Zink Waldkirchen

If you come from a place where tradition is so deeply rooted that it has gone beyond the measure of product and turned into 
culture, it is easy for something - if not more - of that same traditional activity to remain with you: a trace, a sort of imprinting 
that forms the background to your personal history, intertwining with your identity. This could happen if you come, for exam-
ple, from Flanders, where textiles are so much history that they almost become atmosphere, landscape, language. And for that 
same reason it is difficult to use, as Klaas Rommelaere does, the ancient mediums - techniques and materials - in an original 
key, harboring the strength of an alphabet of contemporaneity that has an exponential depth stratified starting from abilities 
that come from the past, passing through the instances of the present, conveying, not without irony, reflections towards the 
future. I took the opportunity of his exhibition Dark Uncles at Galerie Zink in Waldkirchen to ask him about the path that led 
him from thread to Fiber Art.

INTERVIEW WITH KLAAS ROMMELEARE

1 0 



Fiber Lab

FASHION REVOLUTION AND ORANGE FIBER: 

Elisa Monfasani
Translation by Chiara Cordoni

Mid-2000s fashion, in the post-modern age, started a phe-
nomenon known as “the democratization of luxury” started 
with the advent of fast fashion and low-cost brands (Pompas, 
2018), allowing new consumer groups to have access to the 
latest, luxury and limited-edition fashion trends. 
Stylistic reference models echo quotes and codes of the past 
mixing them up, until they erase symbolic meanings, 
references to the social, psychological and emotional sphe-
res that fashion shouldered for centuries. Later, the advent 
of the digital revolution and its spreading allowed for a fast 
and unprecedented transmission of information, promoting 
the “circulation” of knowledge and consumption. Faced with 
the rebirth of fashion and design, new and infinite possibi-
lities of materials, nuances, decorative motifs and artistic 
experiences appeared, that go beyond the usual boundaries 

of the world of textiles and take the form of a new concep-
tualization of ideas.
This new trend, designed for an ongoing re-conceptuali-
zation, defined by disharmonious combinations and the 
creation of alternative raw materials to the natural, artificial 
and synthetic materials traditionally used, paved the way for 
scenarios that are not short of consequences, marked by real 
changes in the fashion system. From this point of view, the 
classification and therefore the value of textile products 
depend on various factors, as for example: the origin of raw 
material, their denomination, production and environmental 
impact. This last element links us to a very nominal subject, 
namely that of “sustainability” and of “compatibility” of the 
textile industry with nature. 
A sustainable fashion revolution means expanding research 

THE NEW PRINCIPLES OF SUSTAINABLE STYLE

Sustainable fabric obtained from citrus fruit Ph credit: Orange Fiber
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Founded in 1987 by Rhonda Brown and Tom Grotta, the Browngrotta Arts has been curating and exhibiting the work of re-
nowned contemporary fiber artists for more than thirty years, museum-quality works represented through art catalogues, 
private and public exhibitions and online galleries. Tom Grotta graduated from Rochester Institute of Technology with a 
fine arts degree in photography. He has been recognized for his extensive knowledge of Contemporary Art Textiles and 
Fiber Sculpture and his photography of Fiber Art. He has lectured on these subjects at museums and art programs in New 
York, California, Hawaii and elsewhere. Grotta’s art photographs are included in several private and public collections. 
Rhonda Brown works as an attorney for a publishing company in Manhattan and at Browngrotta Arts, managing editor 
for the catalogs and online content. She is the co-author of Making Room: Strategies for Small Spaces (Perigee, 1983).  
Her writing on textile arts has appeared in several exhibition catalogs and publications including Selvedge; Surface Desi-
gn, Fiberarts; NBO Quarterly Review and Weston Magazine. In this interview they tell us about the role that fiber art plays 
in the world of contemporary arts and of how its fruition strategies are changing to promote the knowledge of a sector, 
that of textile arts, that is constantly growing.

Art Insiders
Maria Rosaria Roseo

www.browngrotta.com

BROWNGROTTA ARTS

Tom Grotta and Rhonda Brown in front of Ritzi Jacobi; photo by Elpidio B Nepomuceno
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Focus
Barbara Pavan

SPINNING DOLLS BY LILIANE LIJN

Liliane Lijn “Spinning dolls”, 2016. Hemp fabric, crocheted hemp thread. Each element is equipped with a three-phase motor and speed regulator

“Spinning dolls” is a title that plays with the word spinning, 
which recalls the museum hosting it, but can also mean 
revolving and inventing stories. It is a work where the feminine 
archetype becomes metaphor of a plurality of meanings and 
where the stratification is linked to a richness and variety of 
points of view in which reflection is always in fieri, in the 
making. Movement which, together with the cone shape, is 
a recurring theme and form for what concerns the artist’s 
research and path. In this installation the centrifugal force 
produced by the rotation rhythmically raises the fabrics 
transforming the “Spinning Dolls” into a sort of dervish free 
from the body, abandoned to the swaying of dancing but 
also evoking spinning spindles, the Parcae who hold the 
threads of human fate, the spiral of the galaxy. 
While the rotation gradually accelerates, the fabrics become 

The permanent installation “Spinning dolls” by Liliane Lijn 
can be visited at the Museo della Canapa (Hemp Museum) in 
Sant’Anatolia di Narco (Perugia). The artist created the work 
inspired by the activity of this little but very active museum 
which guards the historic memory of the entire production 
cycle, starting from the plantation passing through the 
production and finally to the use of this fibre during the 
ages. This particular museum is also engaged in several rese-
arch and promotion activities of hemp’s contemporary use 
in different fields. The installation has become a stable part 
of the museum route in 2016 and it is the result of a han-
dcrafted collective work: the crochet parts have been crea-
ted in the weaving lab of the Museum, whereas the fabrics 
have been realized by the prisoners of the House of Detention 
in Spoleto.

S P I N N I N g  D O L L S  B Y  L I L I A N E  L I j N1 3



As an art historian I believe that at the basis of contemporary 
art of the twentieth century there is the use in the artistic field 
of industrial objects isolated from their functional context and 
re-functionalized through the sole act of selecting an artist as a 
work of art, for example Duchamp.
Hence my interest in artists who use industrial materials and 
techniques, such as Light Art.
In 1951 Lucio Fontana in the Technical Manifesto of Spatialism 
presented neon as the new “plastic material”, full of invisible 
energies. Neon becomes a work of art that interprets an auto-
matic sign in space in an environmental sense. In the same way, 
Fiber Art is also an artistic form that has been using materials 
or techniques of "material culture" since the 1960s. Fiber Art 
develops by going beyond the concept of "utility", indicating the 
production of new generations of artists who, moved by the 
desire to combine typically artisanal manual skills with contem-
porary forms and languages, begin to investigate the expressive 
potential of the most varied materials, by developing innovative 
and original techniques, expanding the boundaries of textiles 
towards other artistic disciplines and overcoming the sphere of 
the two-dimensional.
Therefore, it has become natural for me in recent years to take 
care of Light Art and Fiber Art events and thus of thinking of you for this interview, as one of the few artists who manages to 

combine these two techniques, in a research that sees the use 
of polyester threads, fluorescent, photoluminescent, and then elastic 
pigments made dynamic, illuminated by UV light or intertwined 
with reflective materials to create suggestive and poetic instal-
lations in public spaces, so I ask you:

Does the 'thread' of your works begin with Fluorescent 
densities?

We can say so, I started these works in 1997, they are the first 
things I did: I started from the canvas, I tried to dismember 
it, I studied painting at the Linguistic Academy, I imagined 
painting in three dimensions. From the backgrounds, from 
the pigments, I was able, thanks to the thread, to generate 
geometries, three-dimensional shapes in space.
At first I was interested in the body, which was the predomi-
nant subject in my initial research, but at the same time I was 
also interested in the empty space, between one wire and 
another, we can say that only 5% of the space is occupied 
by threads painted with fluorescent pigments, by light, the 
rest are hollow forms. A polyester thread is 0.2 mm and the 
distance between the threads ranges from 5 to 10 mm, there 
is a lot of void, it is like a three-dimensional Gestalt, therefore a 
reconstruction through the imagination of the space of per-
ception and experience.
Then there is the technological aspect linked to UV light that 
makes the threads stand out as if they were lasers through 
the use of fluorescent or photoluminescent pigments, in this 
way I generated luminous material holograms.
As I was able to explain some time ago in an article published 
in PHMagazine a journal of Physiology & Neuroscience, 
entitled The simultaneity of opposites, the Fluorescent densi-
ties are figures that can be seen in three-dimensional space, 
but can be modified through cognitive subjectivity, memory 
and then create a Gestalt: I played with shapes, being able to 

Alessandro Lupi, Sedia Fluorescent density, cm. 160x90x150, 
photo of Romano Lodde

Alessandro Lupi, Donna con bambino fluorescent, phosphorescent 
density, cm. 200x60x60
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Alessandro Lupi, Dialogue, Joensuu Finlandia 2019. cm. 6000 x 6000 x 15000

Alessandro Lupi, Sogno Fluorescent density 2007 cm. 210x60x150

A L E S S A N D R O  L U P I ' S  T H R E A D  O F  L I g H T1 5



BIO

Claude Como was born in Marseille in 1964. She studied 
plastic arts at Aix-En-Provence University in France. Actual-
ly, she lives in Marseille.
As a multidisciplinary artist, Como has played an active role 
in various international exhibitions, both group exhibitions 
and solo ones. For what concerns the solo exhibitions, we 
can remember her personal exhibition “GAÏA Origines” at 
Lazarew Gallery in Paris and “Retsina” at Espace Triptyque in 
Marseille, France. Her group exhibitions are the following: 
Valérie Delaunay Gallery in Paris; Zunyi artist-in-residence, 
China; the International Art Center, Tucheng, China; Slick 
Art Fair, Métropolis Gallery, Bruxelles. 
Her works have been mentioned in several art magazines. 

Twin Flowers, 2021, Tufting wool on canvas, 230 x 150 
cm, Courtesy artist & Le Cabinet d'Ulysse Gallery

Ad Vitam Æternam, 2020, Tufting wool on canvas, 185 x 170 cm, 
Courtesy artist & Le Cabinet d'Ulysse Galleryd'Ulysse

Abyssal Octopus (Serie Le Laboratoire), 2018,Oil and re-
sin on canvas, 40 x 40 cm, Courtesy artist & Le Cabinet 
d'Ulysse Gallery

Medusa III, 2019, Oil and resin on canvas, 45 x 37 cm. 
Courtesy artist & Le Cabinet d'Ulysse Gallery
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